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Conversation with Ramón Souto, art director of Vertixe Sonora Ensemble and the composers Oren Boneh, Francisco C. Goldschmidt, Macarena Sofía Roscmanich Lee Roy and Chris Swithinbank.
8:30 pm MISE EN ABYME
VERTIXE SONORA CONCERT
Chris Swithinbank (Netherlands, 1988) “It opens, and many people throw up their hands” is a problem you insert into space* (2017)
7 performers
Francisco C. Goldschmidt (Chile, 1981) ...como restos de un naufragio e insolencia...* (2017)
violin, viola and piano
Macarena Sofía Roscmanich Lee Roy (Chile, 1981) Cenizas** (2017)
flute, saxophone, violin, cello and double bass
Oren Boneh (United States - Israel, 1991) Lug* (2017)
flute, saxophone, violin, viola, cello, piano and percussion
*World premieres. Vertixe Sonora commissions
**New version premiere
THE WORKS
“It opens, and many people throw up their hands” is a problem you insert into space
7 performers
In her 2016 collection Calamities, author Renee Gladman is simultaneously writing to draw, and drawing to write, following the spiral of her hand until she is ‘writing-drawing” and finds herself drawing ‘something I had felt as I walked among buildings and perhaps something … Maria Helena Vieira da Silva had done.’ What had Vieira da Silva done? In her works of the nineteen-fifties, she had done twisted geometries of depth and perspective, flinging the ghosts of some gothically fluid urban skeleton across the canvas, and it is these molten grids that Gladman finds herself tracing.
In the work Eduardo Batarda was making in the late nineteen-eighties, we find dark, striated canvasses, on the surface of which the ribs of some tangled structure have been illuminated by a wayward hand, and in following the swerve of each line as it weaves behind another, it is hard not to see his hand as haunted by Vieira da Silva’s. We might follow this line off the canvas and into genealogy, but this is not just a lineage of the eye. Instead, Gladman tells us how ‘drawing was a way to think with the body and writing was the story of the body in thought.’ In her text, we move fluidly between image and word, from body to concept, and back again. Words can be chewed, swallowed, or spat out, and concepts can become ‘a grid of light’ or ‘an opaque surface’ given flesh and weight. Vieira da Silva and Batarda’s lines don’t simply appear similar to the eye; the lines of one artist pass into the body of another, such that the gestural compulsion of one day in 1953 weighs upon the flow of an arm in 1988.
So it is that Gladman’s ‘writing-drawing’ can become a proposal for an act of the body: ‘It opens, and many people throw up their hands’ is a problem you insert into space.’ As she finds a way to bring herself to the page in sentences, she is finding a way to lead us away from the page and into space. I borrow the title for this performance from Gladman and am grateful for the companionship of her writing, because her language makes the world ready to receive action and hands us problems to try and insert into space. I would also like to thank the musicians of Vertixe Sonora for their willingness to join me in this and for making space for my problems.
...como restos de un naufragio e insolencia
Violin, viola and piano
This work questions that which is concealed and that which is open to view. In a way, it runs like three wrong paths that try to meet at a certain point, like the lost remains of a lack of communication that is beyond repair. The piece was inspired on the work O meu estilo é a minha força by Eduardo Batarda.
Cenizas (Ashes)
Flute, saxophone, violin, cello and double bass
Based on the painting Sin título (1985) by Eduardo Batarda, the work Cenizas is formulated as a response built on the foundations of impulsive writing, like a reaction to the observation of his work, thus constructing different moments through this hasty movement.
Lug
Flute, saxophone, violin, viola, cello, piano and percussion
Lug (2017) is partly inspired on the works of Eduardo Batarda presented at the exhibition Mise en abyme. A surprising feature of his paintings is the bombarding of characters that overlap with other images. Similarly, Lug brings together a variety of characters that stammer and hesitate in an effort to reconcile their differences.
Oren Boneh
THE COMPOSERS
Francisco C. Goldschmidt. Chile, 1981
He studied composition with Cirilo Vila and Aliocha Solovera at the University of Chile. Later he completed his masters on Theory and History of Art under the supervision of the philosopher Sergio Rojas at that same University. He has lived in Germany since 2011, where he first worked on his masters degree as an intern at the CNCA, and later prepared a Konzertexamen on Instrumental Composition at the Cologne University of Music, guided by the composer Johannes Schullhorn. 
His music has been interpreted by ensembles such as mdi (Italy), MAM (Germany), Ensemble Lucilin (Luxembourg), Mobile Beats (Germany), Friends of MATA (United States), Fukio (Spain), handwerk (Germany), Spóldzielnia Muzyczna (Poland), Time Art Studio (Taiwan), Ensemble Recherche (Germany), Ensemble Exophonie Tokyo (Japan), Vertixe Sonora Ensemble (Spain) or Kommas Ensemble (Germany). 
His orchestra works were chosen by the Chile Chamber Orchestra, the University of Santiago de Chile (USACH) Classical Orchestra, the HfMT-Orchester of Cologne, SWR Sinfonieorchester of Stuttgart, and by the Grzenich-Orchester of Cologne.
He has received a variety of awards and recognitions, such as the Rhein Silver Award 2014 at the New Talents Biennale of Cologne; second prize at the Felix Mendelssohn Bartholdy contest of Berlin, in 2014; and the Bernd-Alois-Zimmermann 2016 award, granted by the city of Cologne.
Macarena Sofía Roscmanich Lee Roy. Chile, 1981
Born in Santiago de Chile, Macarena Rosmanich began studying classic piano at age nine to later pursue a career in Music Composition at the University of Chile. This is where she studied with the composers Aliocha Solovera and Jorge Pepi Alos and obtained her BA in Composition. After completing her studies she travelled to Germany where she enrolled at the Robert Schumann Musikhochschule of Düsseldorf to pursue a doctorate in Instrumental Composition with the Spanish composer José María Sánchez-Verdú.
Her works have been performed by ensembles such as Musikfabrik, Recherche, Lucilin and Multilaterale. She stays in touch with Chile and collaborates with musicians such as the oboe player José Luis Urquieta and the ensemble Compañía de Música Contemporánea. Her work combines aspects that are present both in poetry and literature, two disciplines that are decisive for the development of her language.
She is currently in her second year of her masters degree in Instrumental Composition at the Detmold University of Music under the supervision of the French composer Fabien Lëvy.
Oren Boneh. United States - Israel, 1991
Oren Boneh, composer and trumpet player, is currently enrolled in a doctorate programme in Composition at the University of California (Berkeley), where he works with Franck Bedrossian. Boneh also studied at McGill University, at the University of Denver and at the Royal Danish Academy of Music. He is currently enjoying a Fulbright fellowship in Germany. 
His music has been performed by groups such as the Ensemble Divertimento, Ensemble Meitar, Ensemble Regards, Ensemble Pentaëdre, The Playground, Ensemble Reconsil and Architek Percussion, among others. His piece Winter Walks that Gravel My Voice received first prize at the Salvatore Martirano Memorial Composition (2017) and his piece Behind the Forget-Me-Not, performed by William Lang, won the Random Access Music Call for Scores.
Chris Swithinbank. Netherlands, 1988
Working with a variety of permutations of instrumental and electronic resources, he focuses mainly on the creation of musical experiences through structures that aim to provide a space for all the agents involved. At present, the aim of his works is to open the door to worlds that otherwise would not exist, providing human artists with a collection of contexts that are solid and that require collaborative efforts, revealing the necessary function of each part that constitutes a whole.
He studied at the University of Manchester (United Kingdom) and at the IRCAM Centre Pompidou. He is currently enrolled in a doctorate programme at Harvard University, under the supervision of Chaya Czernowin.
http://chrisswithinbank.net/
